embroidered dress, of a length that in her time would have been regarded as immodest except in a dancer or circus performer, is said to originate from a photograph in the possession of the Royal Anthropological Institute of London. The name Geo C Wick can be seen close to the lower border of the photograph. A photograph, exactly similar apart from a few details such as the absence of the name Geo C Wick, is in the Library of the Royal College of Surgeons of England.
In the Odontological Museum is a pair of casts of the jaws of Julia Pastrana (Fig 2) which show a few unusually large teeth projecting from greatly thickened and irregular alveolar processes. It is impossible to be certain whether some prominences are projecting tooth cusps or nodules of gingiva.
Julia Pastrana enjoyed a good deal of fame in her lifetime, and for many years subsequently. Much has been written about her, though the sources are at present very scattered. My purpose is to bring the information together and to develop the interest that lies in these casts of her mouth, in Julia herself and in this photograph of her.
It is possible that these casts were originally part of the museum of the figure   . was dressed in the ordinary exhibition costume used in ; life and placed erect upon the table. The limbs were by X no means shrunken or contracted, the arms, chest etc, W X l retaining their former roundness and well-formed appearance. The face was marvellous; exactly like an ex ceedingly good portrait in wax, but it was not formed of wax. The closest examination convinced me that it was the true skin, prepared in some wonderful way; the huge deformed lips and the squat nose remained exactly as in life; the beard and luxuriant growth of soft black hair on and about the face were in no respect changed from their former appearance. ' Buckland had seen her in life five years earlier.
Many references to the Julia who was exhibited for so long and so widely after death used the word 'stuffed', which is strongly suggestive of the taxidermist's art and implies something different Invtitute, Mos'cow, during the embalming textbook by Manssurow (1889) cited by Brandt process. From Manssurow (1889) (1897) . According to Brandt, the autopsy report suggested that the loss of some teeth and the -overgrowth of gingiva were due to severe scurvy at some earlier period. He himself suggested that -the protrusion of the alveolar processes seen in this photograph, was exaggerated by pressure within the injected vascular system. -,.| r e
The appearance of her son (Fig 7) conforms to descriptions of him seen later when his embalmed body was exhibited beside his mother's, 'like a parrot on a stick' (Saltarino 1895). Bartels (1876) says his skin was dark and yellowish, the head hair was up to 3 cm long, black and straight and The interest in the details of the embalming process derives from the fact that the photograph of Julia in the embroidered dress (Fig 1) is fairly certainly of her after death, namely, of the embalmed body that Buckland saw and which so impressed him. The natural roundness of the arms and other parts of the body and the upright stance makes this hard to believe. Nevertheless, there can be little doubt. Part of the evidence exists in the photograph itself. There is a certain stiffness in her posture which is suggestive. There is also an unnatural stare in the eyes and, particularly in the original print available at the Royal College of Surgeons, it is possible to discern wrinkling of the skin of the left forearm and right hand which is strongly suggestive of desiccation and loss of elasticity. However, I think conclusive evidence is provided by the existence of another photograph of her (Fig 8) , which appears to have been published for the first time by Boullet (1961) in which not only every detail of the richly embroidered dress, &c., is the same but the posture is also the same in every detail. The only difference is that in Fig 1 she has been photographed from in front and in Fig 8 from very well known and, in her time and for many years after, her name was a household word through Europe. Some confusion had arisen between the long-dead Julia and the living Zenora and one of the objectives in their being seen at the Exposition in 1889 was to dispel this confusion.
